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Structure and content of the lecture

The concept of ethnochoreology
Main researchers
Ethnochoreological areas



Ethnochoreology is a scientific discipline
dedicated to research of traditional (folk) dance

The term appeared in the late 1950s in the
East Europe

Ethnochoreological research exist all across
Europe at the university levels

Study group on Ethnochoreology of the
International Council for Traditional Music
(ICTM) since 1962



Ethnochoreology in Serbia appeared in 1934

(The first book of the edition Folk dance by the
sisters Ljubica and Danica Jankovic)

Ethnochoreology as one of the main subjects
exists at the ethnomusicological studies
(bachelor, master and PhD level) at the Faculty
of Music, University of Arts in Belgrade since
1990 and at the Academy of Arts in Novi Sad
since 2000



Ljubica (1894-1974) and
Danica Jankovi¢ (1898-1960)

Folk dances, eight books, 1934-1964




The Jankovi¢ sisters

Intense field research 1925-1950

Dance notation system

Detailed descriptions of approx. 900 dances
Many scientific texts about folk dances

Ljubica become a mamber of
the Serbian Academy of Scinece and Arts
AS ETHNOCHOREOLOGIST in 1964

Field research
photos

7. Ajne, cynue 3ahe

Tascs 3 KocoBcka Mutposuua,
4 ByunTtpu
O6pasan

2 KOpaKa y/lecHO, M TO NMpPBH Ca NpPUBJIAYEH-EM JieBe HOre
W3a JiecHe, Apyru ca u30auuBameM JieBeé HOre Hampei-YAECHO y
BasjyX (MYUIKH HayuH), WIM Ca TNpPHUBJAYereM JIeBe HOre y3
HeCHY (OKeHCKHM HauuH),

1 KOpaK JieBOM HOroM ysieBO ca MW30aLuBameM JIeCHEe HOre
Hanpe/-yjieBo y BasiyX (MyIIKM HauMH), MJIM Ca MpPHUBJIaYereM
JIeCHe HOre y3 JieBy (PKEHCKH HauuH).

Hanomena. — Virpa ce ca NoKJIELNBaWeM NPU CBAKOM KO-
paky. Wrpauu ce npyke 3a paMeHa, M TO CaM0 MyIIKapuu usmehy
cebe u xeHe usmely cee, a Kaj cy M3MelIaHH, Ip)Ke Ce 3a pyKe.

Takr
Menomje: Ananusa

> | Ajme, |1 — JlecHa Hora jeiaH KOpaK Y/AeCHO; YHM
NPUMHM OCJIOHAL], OHAa MaJ0 MOKJELHE.

N | cyE- 2 — JleBa Hora mnpHBydYe Ce M3a JeCHe, ajH
je ocyioHal joll Ha AeCHO] HO3H.

e Te)xuHa Tena ce NpeHece Ha JIEBY HOTY
KOja 0Max Majo MOKJIELHe; JeCHa Hora
TNpUIpeMa ce 3a KOPaK y/AecHO.

JlecHa Hora jefaH KOpaK Y/AECHO; 4UM
NPUMH  OCJIOHALl, OHAa MaJo0 TOKJeLHe.
WctoBpeMeHo MywKapuu usbaue neBy
HOTY Hanpei-yJiecHO Yy BasJyX, a JKeHe
je MPUBYKY y3 JeCHY.

Hore 3aap)xaBajy MCTH MO0JIOXKaj.

Hore 3ajap)kaBajy MCTH M0JI0)Kaj.

Jleea HOra jefaH KOpPaK YJeBO; YHUM
NPUMH OCJIOHAIl, OHA Majo MOKJELHe.
WcToBpeMeHO MylIKapuu usbaie JecHy
HOTy Hamnpej-yjeBo y BaslyX, a )KeHe
je MpUBYKYy y3 JIeBY.

‘ Hore 3amp)xaBajy MCTH TOJOXKaj.

|3 Hore 3ajpykaBajy MCTH I0JIOXKA].

Tako ce urpa u: Anian wueno umaw, [uuxe u [yduue,
desojue.

Dance notation



Olivera Vasic¢

The legatee of the Jankovic¢ sisters
Intense field researc

Ethnochoroeological areas

Ritual dances

Many scientific papers and books
Labanotation

Filming folk dance

Academic ethnochoreological

education in Belgrade, Novi Sad,

Banja Luka and Skopje

Center for folk dance research since 1991

Labanotation of
Kolo in three dance

Field research photos



Ethnochoreological areas in Serbia

Based on differential characteristics
of their dance traditions

Northern

Central

Western

Northeastern and,
Southeastern
ethnochoreological area.




Central Serbia

Kolo formation (semicircle)
Holding: so-called V possition ‘
Repertoire v
= Setnja (povoz, povozito) | devojacko kolo B- %
= Kolo in three/kolo
(many various names such are: moravac, R . e
kukunje$, Zikino kolo, retko kolo, moravsko kolo, Photo: Magazine Folklore
uzi¢ko kolo)

= Individual dances: rudniCanka, cacanka, stara viahinja, trojanac,

osmica, kriva, gajdica, polomka, durdevka etc.

o So-)called city dances (bojerka, romunka, Srba, kraljevo kolo, seljancica
etc

Style: soft knees and hocks, bending, leaping, vibrations, various
crossing steps triple steps, leg swings, prancing

‘ Dance music: vocal-instrumental and
Instrumental (frula, dvojnice,
accordion, small string ensembles)

Photo: National ansamble KOLO
www.kolo.rs




Western Serbia

Kolo formation (semicircle)

Holding: so-called V possition

Repertoire

= Setnja (povoz, povozito) | devojacko kolo

= Kolo in three/kolo

(many various names such are: moravac,

Kukunjes, Zikino kolo, retko kolo, moravsko kolo,

uzi¢ko kolo)

= Individual dances: cetvorak, trojanac, stari trojanac, osmica,
carlama, povijorac, durdevka, sakajdo, caldis etc.

= Dances accompanied by a song, named after the first verse

Photo.
KUD “Derdan”, Valjevo

Style: strong dancing, long steps, crossing the space, triple-steps (no
crossing steps) sharp knee bending, whole foot

| Dance music: vocal, vocal-instrumental and
« t‘? € e Instrumental (frula, dvojnice, accordion,
t) e ms 4 j

! \,A !‘ small string ensembles)
= 3

Photo: KUD “Stanko Paunovi¢”, Pancevo



Northern Serbia (Vojvodina)

Kolo formation (closed circle)

Pairs, in trios (man between two women)
Holding: so-called “holding from Vojvodina”
Repertoire

Kolos

= Veliko kolo, malo kolo (banatsko, backo, kolo na jednu stranu,
paorsko kolo, gajdasko kolo, sitno kolo, Kolo vodi Vasa etc.)

In pairs and trios
= Madarac, po dvoje, ketusa, ficko, logovac

Style: geneder differentiations, soft knees, prancing, varying (males),
bouncmg polyrhythms in male dancing (veliko kolo)

Dance music: Instrumental with possible
shouting verses (bag-pipes, tamburitza
ensembles)

Photos: Magazine Folklore




Northeastern Serbia | ‘
Kolo formation (semicircle) b*é % /“‘ [;5

Holding: so-called V postion and cross-hands
Repertoire
= Vlajna (stara viajna, ¢etvorka)

= Individual dances: keser, polomka, pop Marinkovo kolo, todorka,
levakinja, zaplet, ruzmarin etc.

Style: realtively strong dancing, hops, leaps, triple-steps (no crossing
steps), bending, whole foot

ww&

FM.

Dance music: Instrumental (frula,
bag-pipes, small string ensembles)

Photos: Magazine Folklore



Southeastern Serbia ¢

Kolo formation (closed and semicircle)

Solo formation (posame)

Holding: cross-hands

Repertoire

= Ritual dances (koledari, kraljice, lazarice)
= Cadak (krupan, sitan, banjski, svrljiki, niski, $ilovacki basara etc.)

= Individual dances: jednostranka, rumenka, osamputka, selsko oro,
vliasinka, bugarka, pesacki, posame, sestorke, pembe efc.

= Dances accompanied by a song, named after the first verse

Style: realtively strong dancing, hops, leaps, triple-steps (no crossing

sieps)zhendirbaIc igo! Dance music: Vocal, vocal-instrumental

and instrumental (frula, bag-pipes,
zurle and tapan, brass bands)

L. 8 e - Photos: Magazine Folklore






